PROJECT_3.2%

STAGE TWO: DEVELOPEMENT WORK
ALONGSIDE SECOND OUTCOME.

PROJECT 3.29% DIASPORA PHOTOBOOTH SHOOT
AND SOCIAL MEDIA CAMPAIGNING.

03




Z 0
=h
Z 0

Create a campaign through social media or

other media outlets showcasing South Asian

representation. This could show how rep-

resentation can be done in an effective way.

This would also allow for a large audience to

interact with the content and involve as many
people who want to help.

Do photoshoots of the diaspora and portray
as many faces as you can to show how large
the South Asian diaspora community is. This
will show how many people are affected by

the lack of representation.

Initially, I wanted to display my first outcome
around London for people to see however as
the material is delecate and there is no way
to secure it by my means, | followed up by
thinking about creating a poster campaign
instead to display around London. This
campaign would look at raising awareness
to how the lack of representation affects the
diaspora. | also found that this idea would be a
great opportunity to get the diaspora involved
through Social Media, as it could be shared
and used as content to raise awareness.
Similar to how the BLM started online, this too
could start a movement one small step at a time.

From here | began to think of the different ways
this idea could be executed and different ways
the final outcome could turn out.

I knew | wanted this outcome to be
photography based as | wanted to use my best
skill to my advantage. | also feel this would be
an effecttive way to show the diaspora as s
eeing the faces of those this movement effects
could be more sentimental to viewers and force
a realisation of how many people it effects.

To begin thinking of concepts, | went over
my research and pinpointed factors that
effect the diaspora. These factors include:
e |slamaphobia/ Normalisation of racism
Colourism

Bullying & Harassment

Low Self Esteem

Colourism

As colourism is a common thing dark South
Asians struggle with, | found it important that
representation for dark skin South Asians was
included or worked upon in some way within
this project. | found this as in most cases when
South Asians do appear in the media, they are
more often than not light skin as this appeals
to the ideal that the whiter you are the better. A
direct play of colonialism and white supremacy.
Creating a photography based outcome on this
could include dark skin models in traditional
South Asian wear to provide some dark skin
representation in the media.

Low Self Esteem

One effect that | feel is the most detrimental to
the South Asian diaspora is low self esteem as
this links also to our confidence and connec-
tion to our culture. It could lead to us feeling
ashamed or embarrassed of our heritage, skin,
family etc. By creating a project that highlights
the beauty and uniqueness of the South Asian
diaspora, it could lead to some South Asian
viewers feeling proud of who they are and feel
the confidence to be their authentic self. | feel
this is the most important thing to look at within
this project as it directly links to the normalisa-
tion of racism and being judged for how you
look or what ethnicity you are is a modern day
tragedy. This project could be done by involv-
ing as many people of the diaspora as possible
to create a photographic collection of the faces
of the diaspora.
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Artists who work with portraiture
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STEVE MCQUEEN, YEAR 3.

Explored through the vehicle of the traditional
school class photograph, this vast new art work is
one of the most ambitious portraits of children ever
undertaken in the UK. It offers us a glimpse of the
capital’s future, a hopeful portrait of a generation
to come.

Steve McQueen invited every Year 3 pupil in
London to have their photograph taken by a team
of specially trained Tate photographers. They
included children from state primaries, inde-
pendent schools, faith schools, special schools,
pupil referral units and home-educated pupils.

These class photos are brought together into a
single large-scale installation, capturing tens of
thousands of Year 3 pupils in a milestone year in
their development.

“There’s an urgency to reflect on who we are and
our future [...] to have a visual reflection on the
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people who make this city work. | think it's impor-
tant and in some ways urgent.” says McQueen.

Within this project, | really enjoy how McQueen
made sure to include all Year 3’s despite their
learning enviroments. This diversity and inclusitivty
is something | aim for with this design outcome. |
also like how each picture is taken in the same for-
mat creating a uniformity amongst all the pictures
together. This is also something I’'d like to explore
in My own work.
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Artists who work with portraiture
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TERRY RICHARDSON

Although controversial, Terry Richardson is infamous for his portrait photography, capturing some true
icons of our modern century. Much of his works are Lo-Fi snapshots. He breaks the traditional rules. Soft
lighting? Nope. Harsh direct lighting. Complex light setup? Usually not. Single flash and the shadows
hug the model. His shots themselves are candid, raw, and consistent. You can easily imitate the look
with the proper setup but to replicate the feeling in his images is a whole different matter.

“There’s that whole thing of putting objects in this really rich, expensive, fancy looking setting or lighting
or whatever. But | think stuff like that, unless it’'s done really well, just looks old fashioned and kind of
boring. | think my aesthetic, and others with a similar kind of thing, is much more immediate and it has
an energy to it.” — Terry Richardson

The consistency in the simplicity of his portrait photography appeals to me as it again creates a uniform
look and creates a direct focus on the subject. There is nothing else to decode or look at except for the
boldness of the subject which | find to be very empowering and would work well in my personal work.



FROM HERE TO ETERNITY,
SUNIL GUPTA: A RETROSPECTIVE

Around June of 2021, | went to an
exhibition of Sunil Gupta’s photography
work on identity, family, race, migration
and the realities concerning the fight
for equality. | found this exhibition to be
inspiring as it sparked in me the need to
be an active activist and work upon what
is important to me as a social cause. His
photography of his real life gave me the
idea to not create a set and concept but to
capture real life to add to the authenticity
of the message.

Gupta often combines personal and
lived experiences with broader socio-
polical issues. Addressing ethical
questions on documentation and
representation, the work is fuelled by
an acute desire to bring about change.
Many powerful porjects have arisen from
his visual storytelling of his own coming
out while migration with his family from
New Delhi to Montreal, his participation
in New York’s Gay Liberation Movement
in the 1970s and his active campaigning
in the early AIDs movement, in India and
around the world. Gupta has become an
inspiration to generations of activist
photographers and LGBTQ+ rights

India Gate

advocates. Even if you have a lover you should get married

and have children.Who would look after you in
old age?

His work here inspired me to capture the
diaspora as they wish to be represented
and portrayed through the camera lens
adding to their own personal uniqueness.
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Within these selected works, | like the authenticness of the portrait photo in the first image in contrast
to the other photos shown. The first image gives a regal feel to South Asians which is never seen.
Each image is very empowering, tackling the belittling roles South Asians are given in the media. This
all adds to a more positive representation of South Asians in media. | also quite enjoy the way Gupta
combined his photography with traditional South Asian media through resemblence. It creates an
interesting contrast we dont often see in South Asian curated work.
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HARE WITH
UOMINASIAN
WHAT IS YOUR STORY OF

SOUTH ASIAN
EMPOWERMENT?

COMMENT BELOW YOUR STCRY 47T 2
EMPOWERE?D YOl

|

Your Empowerment Story

| 8
i

Type something...

Growing up what were
some racial stereotypes
you were faced with?

Type something...

REWEH PURPOSES

| - E\‘HT
——
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Responses

. dark.academia.zainab @ sabinah_jiagoo
Teaching my strong
independent girls to have
moral independence @

| became my pakistani
fathers worst fear: a
woman in power

Reply > Reply >

In order to have a better idea of what
the diaspora have personally faced as
South Asians, | took to social media
to put out a Q&A on what stereotypes
they have faced in their life alongside a
story of empowerment for them as a South
Asian. The results helped to see what were
the most common stereotypes as well as
making me aware of stereotypes | person-
ally had not faced. This all added up to
a large list of ridiculous things that South
Asians are ridiculed for. These answers
can be used to create slogans to raise

< Responses

@ waheeda_art

That's Bengali people
are gross

Reply

@ crunchyflaminghotcheetos

all indians are ugly

Reply

G tmystery_

That | had a mono
brow or my eyebrows
and face was too hairy

Reply

e thealli.a

ppl telling me they didn’t
like curry COMPLETELY
UNPROVOKED & @ @

Iec

Reply

@ salmaamoulana
3

"you smell
like biryani”

Reply

I

@ printsbyayesha

Parents who don't work
good jobs and also that |
was gonna marry my
cousin

Reply

I

@ _trish.a

'your dad owns the
cornershop'

Replied
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3
@
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Being seen as
undesirable

Reply

awareness to these racial stereotypes.

wy

The stereotype of
cock size &3\ &3

Reply

I
I

>
@‘g swaranbains

The ol 'paki this
paki that’

I
I

Reply

‘ thanaazhisham

That | have lice § s

Reply

I
I

“ mfbechoo

Being hairy, smelling
of curry and eating
curry all the time

Replied

‘ sophia.greenn

You smell like curry

68e???

-
People esp other POC
saying Asians were a
weaker race or less
physically strong

Reply

j:;';' ) thanaazhisham

That only Indians
get Dandruff

Replied

‘ bhavna_ponv

When my dad used to
pick me up from school
people would make isis
and taliban jokes

Reply

s  asiantones

Shit coloured skin, excuse
the language. That
particular one | would have
been max 10 years old..

Replied

Most of these
stereotypes
that people
have faced

play on their
appearance,
especially
body hair,
islamaphobia,
scent etc. This
proves to me
that it is all the
more important
to portray the
unique

beauty that

South Asians

possess as it is
so commonly
critisced by
people.
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As | said in my initial ideas, |
would explore colourism and low
self-esteem as outcomes for this
project. | started first with colour-
ism and began conceptualising
an idea. | already knew that |
wanted to use dark skin models
and play around with traditional
garments and so | began creat-
ing deeper connections to South
Asian culture through not only
styling but also makeup. | felt
it was important to use female
models for this particular
concept as it is usually women
who are targets for colourism.
They would be more attractive if
they were lighter is always seen
as an advertising gimic for skin
lightening products. | am yet to
see such products for men or
adverts directed to men. Thus
having two female models felt
more fitting. For the styling |
wanted to create a contrast
of skin showing and skin cov-
ered and thus found nude wear
for the models to wear and
complimenting Sari’s as well.
Each pose | had the models
do was carefully thought out
as | wanted each picture to be
empowering and show a divine
feminine.

1NdLLNVY3E SI NV\eES



Z
0
< 0
L
O W
- 0
n
w O

The two key elements | played
with in this shoot was femininity
and skin. With this model, Dhivya
- | wanted to portray the softness
of a woman. By having her arms
crossed over, | wanted to play
on how gaurded women have to
be as we are constantly under
critique for our apperance. With
her arm hair and slight amount
of skin showing | wanted to high-
light the beauty in her natural-
ness and have the lighting cre-
ate a beautiful glow of her skin.
This helped to emphasis the im-
portance of her skin in this shoot.
| experimented with this pose in
two ways. One looking away and

one looking directly at the
camera. Her piercing gaze is
almost like a siren and | love
how that plays into the idea of
a divine feminine. Whilst being
guarded she is still aware of her
strength and courage. It is a
complex mix between soft and
hard. The makeup for this model
was inspired by the red bindi’s
South Asian women wear as a
beauty statement but also as
protection from evil eye. | found
the red highly complimented
her skin which was important
to me in highlighting her skins
importance. The title of the piece
was exactly what | trying to

convey in this shoot and so
with each pose it was important
that there was a key element of
beauty. In this pose, | found that
the illusion of levetating created
an angelic aura to the picture
and showed almost a goddess
like resemblence. As dark skin
women are scrutinised for not
being pretty enought, | love how
each image captures her natural
beauty and encourages other to
feel as empowered in their skin.
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The second model, Anais, |
wanted to experiment with
the textures of the Sari. | tried
different ways of styling it which
is the beauty of a Sari as there
is endless options on how to
drape it. With the makeup look
here, | was playing with the
positive and negative of each
models makeup. In this particu-
lar image, | feel the model is sym-
bolic of a lioness with her hair
and position. This all adds to the
notion that women hold so much
power, especially women of
colour who have so much more to
endure. From Terry Richardson,
| was inspired to limit the amount

of shadow in each picture as
it gives more focus to the sub-
jects. With this image, | had the
models pose in a way that would
play on levels. With one model
in the foreground and one in the
background, | feel it makes for
a visually pleasing outcome and
certain boldness to the direction
of their eyes. | changed Anais’s
draping to look more like a cloak
almost to envoke a certain regal
feel to the image. The different
positions of the models in this
image can be seen as a symbol-
ic gesture that no matter where
you look, there will always be
someone trying to put you down.

With this solo shot of Anais,
| created lines with her body
and how much skin she was
showing to add some geomet-
ric to the image. It is the perfect
balance of not too revealing but
revealing enough. | didn’t want to
sexualise the models within this
shoot through how much skin
was shown and what poses they
held as | wanted it to purely fo-
cus on the boldness they poses
individually.l find this particular
image to be extremely powerful
as the model stares directly into
the camera in line with where her
drapery reveals her skin.



EXPLORATION
OF IDEAS

When taking pictures of the
models together, | wanted to
use symmetry as a key element.
Almost like a ying-yang. In this
particular photo, | had the mod-
els lean on eachother to show a
sense of community and shared
connection of experiences. To
be able to lean on eachother in
times of need or in times of hard-
ship. It shows how the South
Asian community must look out
for eachother especially when
it feels like the world uses us
as the punchline of a joke or to
make themselves feel better. In
times of blatant racism, colour-
ism, islamaphobia and more.

In  this image, | styled the
drapery to cross over to play on
the idea that as South Asians we
are all connected despite our
history, background and blood.
That is what makes our com-
munity so rich, strong and bold.
It symbolises unity against all
challenges and unity in all shared
victories.

INn this shoot | styled three dif-
ferent outfits, the red Saris to
compliment eachother, a black
and white Sari to contradict
eachotherand nude weartoshow
the beauty of brown skin. Each
outfit was chosen with delicate

thought as to portray different
messages under the same
concept. With the black and
white saris, | wanted to portray
that although we may all be
different, we are the same.
Again linking back to the idea of
unity and community. Having
their arms linked and hands
holding eachother it further
plays into the idea of support-
ing eachother and knowing that
what affects the other, affects
you in some way.
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For the final styling Ilook, |
wanted the models to be as
natural as possible. | want-
ed to portray their beauty in a
way that would be memorable.
With this pose, | played with

connection and symmetry
combined to tie the whole theme
of the shoot together. Uninten-
tionally, | found that the shapes
created by their bodies in this
picture could almost resemble
to mountains found in South Asia
which are considered to be very
spiritual and | love how that is
an added factor in this image as
it brings in yet another element
of South Asian culture.

This image was one of my
favourites as | love how you can’t
see Dhivya’s body but she lays
comfortably on the shoulder of
Anais. Connection and support
is a big theme | explore in this
shoot as when faced with such
harsh and cruel criticism, having
a community or even a friend to
support you and have your back,
to remind you of your beauty
is so important. A lot of people
when promoting skin lightening
products, or only using light skin
models do not care or realise the
effect it can have on someones

self confidence. This is why
representation stands to be one

of the most important things we
should provide as a modern
society. Without it, the contine-
ous cycle of systematic racism,
harrasement and much more will
continue.

With this final image, | played
with heirarchy, and this is an ode
to how media controls so much
of the world without people
knowing. It is the dictator of our
society. | experimented the edit
of this picture to resemble being
sucked into the media and its
propaganda.
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PROJECT 3.2%

As said in my intial ideas, | wanted to cre-
ate a campaign that showcases the many
faces of the diaspora as a reaction to the
lack of South Asian representation. The
idea behind this was inspired by Steve
Mcqueen’s concept of photographing all
the Year 3 students in London. | wanted
to show as many faces of the diaspora
as possible to create an impact on the
viewer that these are the faces missing
from the media and these are the same
faces affected by the same thing. | did
not have any requirements from people
besides identitfying as part of the South
Asian diaspora. | knew the more faces |
had, the powerful the end result would be.
As only 3.2% of South Asians are found in
UK media, this project could serve to not
only increase representation but help the
diaspora feel apart of a huge community
they might not of known existed. | for the
longest time did not realise how large of a
community shared the same
experiences and feelings from being
South Asian and it was all the more
important to make sure those who felt
disconnected knew they were not alone.
It plays on the ideas of community,
representation, taking a stand and being
the change. It was also the perfect way
to get the diaspora directly involved and
showed to me and whoever looks at this
project, how many South Asians find this
a cause worth figthting for. These pic-
tures can then be turned into posters to
display around London for people to see.
They could be displayed at busstops,
billboards or as glued wall posters.
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HO®W BOES LACK OF
SOUTH ASIAN
REPRESENTATI®ON IN
MEBIA AFFECT THE
BDIASPORA?

THE UK CODAY Hs @ POPULACION OF 35.9% BTICISH
SOUGH ASIANS WICH ONLY 3.2% OF SOUCH ASIans
aPPArinG oN SCreen PropuctIons In CHE UK. THIS

FIGUre aLone SHOWS CHE SIGNIFICANG LacK OF SOUCH
ASIan represencacion in cHe mepia.

THE SOUCH ASIan Diaspora Deserves more anp co
HIGHLIGHT CHAC, I @M aSKING FOr CHE SOUCH ASIan
COmmUnNICY OF LONDON GO COME GEC CHeIr Picture
Caken as parc oF mv ProJect.

THE CONCEPC OF CHE SHOOC IS 60 SHOW
as manv Faces OF CHe DIaspora as
POSSIBLE GO Creace a represencacion
)  CampalGn CHat WouLD Be Presencen

@S PUBLIC aps arouno Lonpon.

PROJECT 3.2%

spreab GHe Worp anp Bring Frienns!

Dace: 27CH January
Time: DroB BY Becween
12-5Pm
SCYLING: COme as vour mosc
dUCHENCIC SeLF anb How vou
wanc co e represencen In
your PHOLO
Locacion: coaL props yarp,
KINGS Cross

{41  @sephia.greenn

To develope from the ‘Brown is
beautiful’ shoot, | wanted to do
another shoot that includes the
diaspora and showcases as
many faces as possible. From
these images, | planned to cre-
ate a campaign on South Asian
representation in the media.

To begin with, | took to social me-
dia to spread the word and had
many instagram accounts that
work on South Asian representa-
tion share the post and spread
the word. The three images here
are what | posted on social me-
dia. Within minutes | had many re-
sponses with people confirming
they will come and bring friends

Taking to social media

‘ fé F.A.@Qs

Hew will yeu recegnise me?
TWILL PUC UP @ SIGN &G GHe Locacion ano

BE CHE ONe WICH CHe camera :)
5 Will there be time slets?

1 Have Decibep aeainst time SLOGS SO
m PLEase FEeL Free Lo Come anv cime. 1o
IS LOOKING LIKE IC WILL BE BUSIEr Later

ﬂ 0N SO GO avolIb waltinG arounp I'D
. SUGGESE coming eartier
t Hew leng will it take?

t IC SHOULD Cake no more cHan 5 minuces

If yeu have
any ether
questiens
please dm
me fer
mere
infermatien

{1¥  @sephia.greenn

[ 4

It was here, that | decided to
name this project, “Project
3.29%”. | found this to be the most
powerful title to a project as the
number speaks for itself. Many
people messaged me saying
they had no idea that is how little
representation South Asians had
and made them even more keen
to get involved. | found then that
without people even fully knowing
what the project was about, they
were made aware immediately
the severe lack of representa-
tion for South Asians. Thus |
tried to create an image for the
project that was bold and in your
face to add to the effect the title
was already having on people.

8 el

As | wanted to include as many
people as possible, | hadtocome
up with a location that would be
accessable for everyone. Thus
a studio felt too complicated as
| had no idea how many people
would come and at what time.
I then spoke with a CCW Pho-
tography graduate, Mathushaa
Sagthidas, whos work focuses
on her Tamil roots and South
Asian culture for ideas. She told
me to check out Drop Coals
Yard for locations. | went to ex-
plore and at the back | found this
beautifully lit wall which | found
to be perfect for a location to
shoot. | then posted this location
on my story for people to see.
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ook out for a litElebE

gitl diessed like thiSHn

Kings cross today’

Day 1 of Project 3.2%

Social media played a large role in this
project success as it allowed for my to
connect with my own audience as well
as the many people who shared my
project via their social media accounts. It
was my main form of communication with
everyone who was interested and made
it so much easier to get people involved.

On the day of the shoot, | posted on
Social Media what i was wearing for
peopletorecognise me easier. | also brought
with me a whiteboard to create a sign and a
sketchbook for all those who came to sign
for me to have a documentation of everyone
that participated. | loved the idea of having
everyones signature as | knew this oould be
something | experiment with in my design
outcome. It also was almost like an ode to
our ancestors who travelled to the UK in
hopes of a better life as they would’ve had to
of signed many things to declare their stay
in the UK. | know that from my family, when
my grandma moved here at the age of 17,
they made her sign a book to document
her travel. This further connects the idea
to my personal history and many others.

| had stayed in Kings Cross from 12 to 5pm
and during this time many people came by
to have their picture taken. | also stopped
a few people who were South Asian and
explained the project to them to which
they happily joined in too. | recieved many
amazing respones during the day about my
project and many again took to social media
to share their thoughts. In the end around 30
people came by with friends or family and the
turnout made me all the more confident that
this was going to be a successful project.

(’\) rugaiyyahboo

up to see
oreenn :)




LS
O &
mI.IJ
=
W O
O 0
O
r 2
e

The Biaspera
Pertraits .02

Calling all South Asians to come have their
picture taken and be apart of the movement

for representation!

The UK today has a population of 35.9% British South
Asians with only 3.2% of South Asians appearing on screen
productions in the UK. This figure alone shows the
significant lack of South Asian representation in the media.
*Check Instagram Highlights for more information on the
project

3 aaliya.choudhury

© LEWIS CUBITT SQUARE

Day 2 of Project 3.2%

The amazing turnout and response en-
couraged me to do this pop-up shoot one
more day as many people on the first day
messaged saying they could not make it
as it was during the week and they found it
hard to find time to come as much as they
wanted to. | then took to Instagram again
to announce | would be doing it again,
the same week, same location but on the
Saturday. The turnout again blew me away
and the people | stopped to photographs
words of encouragement all the more
motivated me to create something that
the disapora would be proud of. On this
particular day, there was rain but |
found ways to make it work by trying to
shelter those who came with an umbrel-
la. | had about 18 people get their picture
taken and sign the book with totaled me
with 47 photographs altogether. This was
a huge achievement for me as | thought |
would get atleast 15 people in total. Many
peoplemessaged meandaskedmetodothis
regularly and sonow |l feelthiswill be a project
| continue to work on even after this course.

To share the outcome with people, | created
an Instagram reel and TikTok of the final im-
ages. This allowed people to share the vid-
eo and reach more audiences. The video hit
5000 views and had 4969 unique accounts
look at the video. That was such a huge
number of people for me to comprehend
but all the more showed me how important
this project was to them. This video can be
found on my instagram, @sophia.greenn.

When | had finished the 2 days of shoot-
ing | was so happy with the outcome and
couldn’t wait to start editing the pictures
and developing the idea.

AN Keel insignts

Messaging-related insights are unavailable due to

privacy rules in some regions. Learn more

The Diaspora.

1l sophia.greenn - Original audio
January 27 - Duration 0:12

4 L 4 [ ] A4
5707 279 36 -

Reach ®

4,969

Accounts reached

Plays

5,707



The Responses

& morenitaaa

So excited and proud
to see something so
beautiful being
created ¥
@sophia.greenn

WY P TR

Captured by the amazing

CANT WAIT TO SEE THE FINAL UUTCDHE
#IS ANEXCELLENCE COME ONNN!!!

LR DO~
‘ #w@u
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Big love to everyone today




PROCESS OF

OUTCOME #02

Before

The Editing

After

I did not want to overedit the pic-
tures as | found that the original re-
sult was already quite nice. | took
to Adobe Lightroom and played
around with the different features.
| kept playing around until i had
created a glowing, brown tinged
filter over the images which high-
lighted everyones skin in the most
beautiful way. As well as this it
also made the glowing light in the
background feel more regal and
created a nice contrast between
the subject and setting.

| then cropped all the images at a
ratio of 3:4 and made sure to leave
a good amount of space around
the head. | also tried my best to
make sure all the images looked
as uniform as possible by having
each persons body take up as
much space as the others.This
was so that there wasn’t someone
who was more zoomed in than an-
other picture and create a smooth
balance when the images are
seen altogether.

During the shoot, | had the poses
everyone did be whatever felt nat-
ural to them so that it would speak
of their character and personal-
ity and not be something | have
forced upon them. This would
make for the most authentic out-
come.
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Once | had finished the initial ed-
iting of the images, | began ex-
perimenting with how | could turn
them into campaign posters. |
started off simple by adding slo-
gans to the images and keeping
the design to a minimal to focus
on the text and image with no
distractions. | tried this idea on
three images using different slo-
gans however | feel this idea is
too simple and doesn’t speak on
what the project is about. If you
were to see this, you might be
interested but would’'nt have any
idea what the poster is about.

PRESENY/

For the text, | used the font
Helvetica Condensed and turned
the opacity down to 70% so that
it would not be overly bold and
look odd on top of the image.

For the slogans in this campaign,
| tried to come up with things that
would speak clearly on what the
diaspora would want to be said.
Using questions and statements,
I think this in combination makes
for powerful text in the poster.
However | think in the next design
experiment | will look at how more
text feels as a whole on the poster.
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INn order to let the pictures speak

for themselves, | wanted the
text that would be included in
the poster to simply support the
focus and not overpower. This led
me to experiment with simplistic
designs. To begin with, | knew that
to develope this project further,
I would create a website forum
for other South Asians to tellthere
stories to. | thus wanted to include
a QR code to the website on the
poster. This would leave more
space for the image and need for
less words as the website would
have all the information. With
this edit, | tried to include the QR
code as part of the typography

so | decided to use within the ‘3.2’
and try to keep with the simplistic
theme | had aimed for. | tried to see
what some texture would look like
on the poster and so like the idea
of a stamp effect text. This would
be an ode to print media such
as newspapers or magazines.

| then went on to try something that
looked a bit more geometric, clean
and modern. This theme compli-
mented the images and | felt that
to viewers this would be the eas-
iest on the eyes helping to draw
attention to the poster. | wanted
to include the name of the project
somehow and so used the QR

code to my advantage and played
around with the type and image
until | created a boarder around
it. | then went on to try the text
in different placements and siz-
es to see the variations in which
this design could be done in. In
the end, out of the two different
outcomes, | preffered the first as
it does not run the risk of cover-
ing too much of the subject in the
photo. | considered this as every-
ones pictures were so different
in pose that some may have a
large chunk of their picture cov-
ered by the text taking away the
emphasis of the message through
the pictures of the diaspora.
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As | was created a website for
this project, | created a design
personality for the cause whilst
experimenting with the layout.
| found a font called Bulldozer
which | loved for this project as it
was so bold and perfectly empha-
sised the words that it would be
in. | replaced the clean Helvetica
and tried to see what the typogra-
phy would look like with this font.
| then tried to see how the poster
would look if more information was
on itand added a brief summary of
the project and its important to the
bottom alongside the QR code. |
found this outcome to not be en-
gaging enough and tried moving

around the layout. It was at this
point that | remembered | had
each participants signature and
so to add more personality to
the poster made sure to add it
in at least one of the design out-
comes. | went back to the type
being along the side of the post-
er but tried seeing how the QR
code looked in the centre of the
poster to 1. be a source of fo-
cus and 2. create space for the
signatures to be added in. This
turned out to be my favourtie de-
sign outcome as | felt it held the
most power and most intrige-
ment to what the poster could be
about to the viewers passing by.

However | still wanted to try out
one idea | had whereby | would
play around with the QR codes
square lines and blocks. | tried to
create a sort of boarder around
the subject and have the text
around it connected through the
pixels but found the end result to
have no structure to it and being
overwhelming to the eye to under-
stand the true importance of the
message. It took away all empha-
sis and created a lot of distraction.
| decided to go with the 6th
idea as it was the most pow-
erful and eyecapturing design
outcome whilst staying true to
the aim of a clean modern look.
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For the final outcome, | had planned
to have these posters printed and
put up around london to start a
campaign however due to financial
reasons this was unrealistic as |
would need to print 100s of posters.
| thus created mockups on photo-
shop of what the outcome would
look like if displayed in stores,
the streets and as adverts around

London.
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After completeing this section of my project, | am
very proud of the outcome. The amazing and im-
meadiate responses give me the confidence to say
this was a successful outcome as it clearly achieves
what | set out in my initial ideas and aims with this
outcome. It allows the diaspora to feel seen and be
the main focus in some form of media which direct-
ly links to the overall investigation of this project.
Alongside the other outcomes in this section, | feel
that this campaign could make a difference in how
aware people are on the situation of representation
for the South Asian diaspora and South Asians in
genreal. The QR code leading to a website is an
engaging way of drawing in an audience as they
wonder what the QR code leads as most people
do when they see a QR code in public, thus why |
chose to include it in my final design. | love how the
diaspora were able to directly help me and join in
this project as from what people have told me they
have never seen or felt more connected to a project
like they have with this one. Especially on Social
Media, this project has been shared multiple times
and reached in total over 6000 different unique ac-
counts which | never expected but am so happy
that this is the outcome. With this project now, | do
hope to find a way to make this a real campaign
display around London and will start to look at ways

| would be able to do this.



